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ADMINISTRATION OF 
T H E VANCOUVER SCHOOL OF A R T 
The Vancouver Board of School Trustees 
Chairman: MRS. EVERETT CROWLEY 
Deputy Chairman: MR. FREDERICK ROWELL 
MR. WILLIAM BURNETT; MR. JOHN HAYWARD 
MR. JOHN HENDERSON; MRS. O. M. MCLEAN; MRS. O. H. NEW 
MRS. JOHN QUINNELL; MR. C. GEORGE ROBSON 
Superintendent of Schools: DR. R. F. SHARP 
Director of Adult Education: DR. B. E. WALES 
Staff (1958-59) 
FRED AMESS * Principal (on leave, 1959-60) 
ORVILLE FISHER Acting Principal, 1959-60 
PETER ASPELL Painting 
DON BABCOCK Design 
BRUCE BOYD Drawing 
PAUL DEGGAN Commercial Design 
HERBERT GILBERT Design 
DON JARVIS Drawing, Painting 
RUDY KOVACH Commercial Design 
FRED PETER Commercial Design 
GEOFFREY REES Drawing 
ROBERT REID Commercial Design 
JACK SHADBOLT Painting. 
DON STEWART Sculpture 
ROBERT WEGHSTEEN Pottery 
LEONARD WOODS History of Art 
MRS. DOROTHY BALL Secretary 
MRS. OLGA LAING Librarian 
ADDRESS: 590 Hamilton Street, Vancouver 3, B.C. 
TELEPHONE: MUtual 4-6645 and MUtual 4-7650 

instalments, one half at the time of registration; the other half by 
January 15, 1960. In addition, nominal laboratory fees are charg-
ed for Pottery, Modelling, Design Workshop, Graphic Art and 
Commercial Design classes. 
STUDENT ACTIVITIES: Proposed student activities include noon-
hour programmes, theatre parties, reading and sketch groups, and 
a bus trip to an outstanding exhibition in another city. The stu-
dent activity fee is $1.50. 
SPECIAL LECTURES: Students have the opportunity to supple-
ment their class studies through attendance at lectures presented 
by visiting artists at the Art School and elsewhere. 
LIBRARY: A valuable art reference and lending library is at the 
disposal of the students. Current periodicals and excellent repro-
ductions of the works of past and present masters are available. 
COMMON ROOM AND CAFETERIA: There is a large, bright Com-
mon Room where students may eat their lunches or have coffee 
at "Break" periods. A cafeteria at the adjoining Vancouver Voca-
tional Institute serves student lunches. 
INTERVIEWS: The Principal of the School will be pleased to 
discuss the programme of studies with students and to plan for 
their individual requirements. Appointments may be arranged 
between 10:00 a.m. and 4:00 p.m. from Monday to Friday, in-
clusive, commencing August 24th. 
PART-TIME COURSES: Part-time courses may be taken in any of 
the subjects taught provided classroom space is available. Prefer-
ence will be given to students enrolled for full-time instruction. 
Part-time day school fees and terms of payment are shown in full 
on the back of the student registration card. 
Curriculum 
FIRST YEAR: There are five subjects in the first year that must 
be taken for the Diploma Course: Drawing, Commercial Design, 
Composition, Design, and Modelling or Pottery. Five hours per 
week are devoted to each subject. 
SECOND YEAR: Students on the Diploma Course must also take 
five subjects in their second year: Drawing, Painting, Design, 
Commercial and Graphic Art, and Modelling or Pottery. At the 
conclusion of two years successful work students are awarded an 
Elementary Diploma. 
THIRD AND FOURTH YEAR: Students who intend to take the A d -
vanced Dip loma Course should consider the third and fourth years 
as one programme. They may graduate in Drawing and Painting. 
Graphic Art, Sculpture, Commercial Design, Design (Graphic or 
Architectural Arts) or Crafts (Ceramics). Adequate time must be 
given for major subjects, which must occupy two days of the pro-
gramme in both third and fourth year. History o[ Art and Drawing 
are required courses for a l l diploma students. 
Third and fourth year subjects are: Drawing, Painting, Sculp-
ture, Commercial Design, Graphic An, Design and Ceramics. 
Drawing 
FIRST YEAR—DRAWING i : The course covers analysis of natur-
al and man-made objects for shape, character, construction, and 
volume. Techniques for creating solid form are established through 
a study of still life, drapery, casts, nature forms, and landscape. 
Such principles are stressed as the ^geometric and rhythmic ele-
ments of grouping, directions of movement, and tonal massing 
of light and shadow. 
SECOND YEAR—DRAWING II: This course covers a thorough an-
alysis of the bone and muscle structure of the human body as it 
concerns the artist, and is taught with reference to diagrams, the 
Murray Johnson. 3rd Year 
skeleton, the l iv ing model, and reproductions of master drawings. 
Anatomy is an essential part of the training of the serious draughts-
man. Quick-act ion drawing from the figure is carried on through-
out the year. 
THIRD AND FOURTH YEAR — DRAWING III AND IV: The course 
includes quick-action drawing from the draped and nude figure: 
study of mass and line movements of the figure; drapery construc-
tion: practice i n the various media: anatomy; sustained studies of 
the figure, analyzing its structure and volume; the relation between 
figures and between figure and surroundings; and portraiture. 
NATURE FORMS: The study and observation of nature forms is 
a leit-motif that runs constantly through all phases of the drawing, 
composition and design programmes. 
Composition and Painting 
FIRST YEAR — COMPOSITION I: This is a basic course in the ele-
ments of picture making, and includes an intensive study of natur-
al and man-made forms. Outdoor sketching is a major part of the 
course. This course is a preparation for later work i n Painting and 
Graphic Ar t courses. 
SECOND YEAR—PAINTING I: This course lays the foundation in 
simple techniques of sizing, priming, choosing colours, and using 
the painter's tools. It includes the recognition and mixing of c o l -
ours, the relation between the colour and tone plans, and the iden-
tification of a colour theme. Painting is done from still life and 
simple landscape. 
In addition to oi l painting, picture-making problems are ap-
proached through a series of themes treated i n other painting 
media, such as water colour and gouache. Themes include the fig-
ure, natural forms, landscape, and the urban scene. Sound com-
position principles are stressed and at the same_time considerable 
scope is given for individual experimentation. 
THIRD AND FOURTH YEAR—PAINTING II AND i n : The study of 
composition is basic to the whole curriculum and is taught i n con-
stant and intimate relation to every phase of the drawing and 
painting courses. A l l teaching i n these courses is done with basic 
reference to aspects of nature forms. Teaching methods include 
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Karen Liskop. 4th Year 
demonstration, analytical diagram and group discussion, wi th con-
stant reference to the historic and contemporary forms of aA. 
Although teaching is generally concerned wi th the permanent 
abstract elements of form, every consideration is given to ind iv id -
ual development and personal direction. 
Meaningful note-book habits and direct drawing o n location 
are stressed from the beginning. 
Design 
The Design course involves i n the first and second year a 
broad study of fundamentals. These principles of Design relate 
directly to the other subjects such as Drawing, Sculpture, C o m -
mercial Art , etc., and together with them prepare the student for 
more specialized study i n the third and fourth years. 
FIRST Y E A R — D E S I G N I: This course includes the study of lines, 
shapes, textures, patterns, historic ornamentation, etc. It places 
particular emphasis on colour theory and practice in mixing colour K d f h B r a m c o m b e 4 t h Y e a r 
harmonies and develops student awareness of the fundamentals 
of design. 
SF.COND Y E A R — D E S I G N II: This is an extension of the first year 
course with special emphasis on colour and three-dimensional de-
sign. The design fundamentals arc approached through architect-
ural-type constructions, mobiles and space modulators. Some 
graphic processes, such as silk-screening and wood-cuts, are devel-
oped. The student is also introduced to various materials, such 
as papers, inks, plastics, fabrics, and some architectural building 
materials, used by artists and designers. 
THIRD AND FOURTH Y E A R — D E S I G N in AND iv : Three main sub-
jects wi l l be offered this year and wi l l necessitate a degree of spec-
ialization directed toward graduation in one of the three subjects: 
GRAPHIC ARTS: Woodcuts, silk-screening, lithography, etching, 
monotype, linocuts. 
A R C H I T E C T U R A L ARTS: Mura l construction, rendering, murals, 
stained glass, mosaics, architectural screens. 
T H E A T R E ARTS: Stage model construction, light and colour ex-
periments, introduction to costume design. 
Doris Coombes. 4th Year 
Sculpture 
FIRST YEAR — BASIC MODELLING: Clay is the material with 
which the student will develop a basic understanding of plastic 
form and modelling skill. Through the subject-matter of human 
anatomy and natural forms the course develops sensitivity to 
structural relationship and expression. Volume in space is emphas-
ized along with the tools and techniques for its realization, as the 
essential means of the sculptor and architect. Beginning with the 
second term, plaster moulding and casting are practised by the 
student, and mask-making is combined with an .introduction to 
the methods of modelled ceramics. Each work project is preceded 
by study relating it to traditional origins and contemporary adapt-
ation and interpretation. 
SECOND YEAR—SCULPTURE i : Portrait modelling from life ex-
tends the scope of experience with plastic form in the direction 
of analysis and expression. The full figure, as mass-to-space 
structure, is observed anatomically and dynamically, as a means 
to three-dimensional composition. 
Wood-carving is practised, and the necessary skills developed 
i n relation to the tools and the qualities-of the medium. Native 
woods are given preferred study. Relief carving and free-standing 
forms are designed and executed with reference to architectural 
settings and sites. Models are prepared for metal casting, and as 
scale models for enlargement. 
THIRD AND FOURTH YEAR — SCULPTURE II AND III: The Student 
who makes sculpture his major subject is encouraged to enlarge 
his horizons in art theory by the examination of present-day 
works. The third year course is an intensive one of improving tech-
niques and skills, and research in new materials such as plastics. 
The special talents of each student are productively guided. The 
industrial application of the sculptor's means is explored and 
practised as in the preparation of prototype models for mass pro-
duction. 
In the Fourth Year more complex assignments are accomplished 
with the student emphasizing architectural sculpture from sketches 
to scale models. Commercial display techniques such as papier-
mache are taught, as wel l as carnival and theatre prop making. 
Ceramic tile relief is taught in relation to wall decoration and gar-
den sculpture, and in relation to piece-moulding and slip-casting 
for small plant production. 
Pottery and Ceramics 
FIRST AND SECOND YEAR —POTTERY I AND II: In this course, 
which is alternative to Model l ing, the student w i l l develop a basic 
understanding of the handling of clay as a plastic medium. 
Methods of forming pottery by hand-building techniques and on 
the potter's wheel are explored. Students who wish to continue 
with more advanced work i n Ceramics should take this course in 
preference to Modell ing. 
THIRD AND FOURTH YEAR —CERAMICS i AND i i : This is a com-
prehensive course covering the whole field of earthenware and 
Doris Coombes. 4th Year 
stoneware pottery. Instruction includes preparation of clays, firing, 
and decorating methods, such as slip, underglaze and overglaze. 
A thorough study is made of the chemistry of ceramic materials 
and their behaviour in the kiln. 
From the raw clay to the finished pot the emphasis in this 
course is always on clay as a plastic medium. Individual design 
and function are correlated through wheel-thrown as well as hand 
techniques. 
Commercial Design 
FIRST Y E A R — L E T T E R I N G , LAYOUT A N D T Y P O G R A P H Y : This 
course involves a study of fundamental design principles in rela-
tion to basic lettering, block and Roman lettering, layout, typo-
graphy, printing techniques, and advertising psychology. 
SECOND YEAR — C O M M E R C I A L DESIGN I: This course includes a 
study of modern letter forms, practice in mechanical and built-up 
styles; layouts for catalogues, book production and advertisements; 
drawing for letterpress, black and white and colour lithography 
and silkscreen printing; explanation of the various printing pro-
cesses and process drawings made for them; methods of preparing 
copy for reproduction and description of all types of cuts and im-
pressions. 
John Ralph. 3rd Year 
THIRD AND FOURTH YEAR—COMMERCIAL DESIGN II AND III: 
There are two phases to the Commercial Design programme. One 
is to develop the student's aesthetic awareness and appreciation; 
the other is to teach the skills, techniques, and processes applied 
to advertising art. 
The course is planned to prepare the student in as many phases 
in the advertising field as possible. During the year visits are made 
to printing establishments and art studios, and specialists in the 
various fields of advertising art visit the school as guest lecturers. 
Graphic Art 
ETCHING: This course involves laboratory discipline and the 
use of materials in the following techniques: drypoint; intaglio 
and relief etching; soft-ground and lift-ground etching; aquatint; 
relief and intaglio montage in black and white and colour. 
Metals employed for engraving and etching are copper, zinc, 
aluminum and tin. Cutting agents include nitric acid, cupric 
chloride, and caustic soda. 
In the initial year basic instruction is given in al l etching media. 
Dur ing the final year the course covers a thorough study of a l l 
techniques, including printing and presentation. Emphasis is a l -
ways placed on a creative approach to prinN-making. 
OTHER PRINT-MAKING PROCESSES: 
Lithography is taught in conjunction with the Corrfmercial D e -
sign course. 
The silk-screen process is taught in the Commercial Design 
course, and also in Design classes. 
Wood and Linoleum cutting is taught mainly in the third and 
fourth year Design course. 
A l l these print-making techniques are considered as art forms 
in themselves, in addition to their specific applications i n the sub-
jects concerned, and great emphasis is always placed oh a creative, 
experimental approach. 
History and Appreciation of Art 
Regular lectures covering the basic traditions of Ar t from an-
cient to contemporary times are given during the four years of 
training. 
History of Ar t is compulsory in third and fourth year. 
Aesthetics are part of a l l courses of instruction, and by their 
constant infiltration into the teaching, and by group discussion, 
an educated critical taste is developed. Students are encouraged to 
make extensive use of the art library and of the reproductions files 
which are provided at the Vancouver School of Art. 
Awards and Scholarships 
1958 
The Canadian Daughters' League Scholarship of $50.00 open to first year students 
AWARDED TO NORMAN TAKEUCHI 
The T. Eaton Scholarship of $50.00 open to first year students 
AWARDED TO NORMAN LOWE 
The Grumbacher Award in Commercial Art of $50.00 open to first year students 
AWARDED TO CHARLES MAYRS 
The Mrs. Jonathan Rogers Award of $25.00 open to first year students 
AWARDED TO MICKEY HENRY 
The Mrs. Jonathan Rogers Award of $25.00 open to first year students 
AWARDED TO VOLKMAR SANDVOSS 
The Canada Packers Award of $100.00 open to second year students 
AWARDED TO JOHN RALPH 
The Henry Birks & Sons Ltd. Scholarship of $50.00 open to second year students 
AWARDED TO STUART CONNOLLY 
The Charles H . Scott Award of $5Q.00 open to second year students 
AWARDED TO LEONHARD EPP 
The Women's Canadian Club Scholarship of $50.00 open to second year students 
AWARDED TO ANN WTIEATLEY 
The Norine Brissenden Bursary of $150.00 open to third year students 
AWARDED TO BEN LIM 
The Reeves and Sons Scholarship of $100.00 open to third year students 
AWARDED TO TERRENCE LAITINEN 
The Grumbacher Oi l Painting Scholarship of $100.00 open to third year students 
AWARDED TO BARBARA RICHARDSON 
The Evelyn Lipsett Ryan Prize of $100.00 open to third year students 
AWARDED TO KEITH BRANSCOMBE ' 
The Grumbacher Scholarship of $75.00 open to third year students 
AWARDED TO HOLGER HANSEN 
The Businessmen's Travel-Study Scholarship of $1,200.00 open to fourth year students 
AWARDED TO NANCY PATTERSON 
The Leon and Thea Koerncr Foundation Travel-Study Scholarship of $1,000.00 open 
to fourth year students 
AWARDED TO GLEN WINDRIM 
The Leon and Thea Koerncr Foundation Travel-Study Scholarship of $1,000.00 
open to fourth year students • 
AWARDED TO HARRY HELLAWELL 
The A. E. Graucr Prize of $150.00 for achievement in print making 
AWARDED TO REGINALD HOLMES 
Cover design by Ted Larson. 2nd Year 
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